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Little Sink

2025
~E
Ttl, BERR, 224k, IR, JEKEEAL
R~a1EE :22(W) x 33(L) x 13(H) cm

WEEEEE, SZENNS—HEE (JUKs) (2025) MRS
IKEBAHNE L BEhBIAAI7KR, BERIKRVERIRN N E S — B IR DR
ROZZARALBIZIR, 2 FmA RN T EERE —RERIRZ B RRY)
R HE 25, ERX—AR. SBNRESFYR, EIXARRIR
EALIBLEEEMMBIINZMSE, SlEZLUENR. BE. MM
B, BABRNTRZP, 2REKPEG . B, SER—EHRE
THRIRESHNZERN, WHA—IEMERN., ZIRTZREEEXEHRE
FERB—i. B8, BEEER, RELTEAEANZRNXIHVEZ
7

X—UREFRPS RKENKESIFLIRAMN 7 RONN KR 154
. B, RESIHFRIEFRIEDBRSIREEIRD, ISR E P
RN—HMELUREN L, AROBEIAELLNE— S TR R RS,
EULSHERER. 0F, ABEIEEMEEERR,













EBAIIZRAL

Individual Training Mechanism

2017
TAEBILK

BREE (e, §F) , 99330
720P, Edition of 3, 2 (A.P.)



DA https://www.youtube.com/watch?v=EHabri1VUp8
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Batwomen

2025

~E

AEWITIEM, TERR, 224K
Re1EE :22(W) x 33(L) x 13(H) cm

RIS BRI LA B REZBHANERE RN £, BNASE—FAFE
RE. BiE, MENAELIR, ©XRERRE, BREREBEIN ZHE
FHo)IpE A 2RNFRR, PIER, MITRAK. #EZERNXR
HARAZ, MMU—IMIFENN RIS AR RPFREEIMERE L, m
SENM. PESTERF, ENBELFERNBATS. SMAEMEN
MRHRE S, ZMERNNISPHEP BRI, BRS HRARRYREL,
XERIMENE 2 I E— TSRO TR —ERAESS, NISEERE
£,

(WRIEIK) X—ITmAAIFRENES, —MRNE. A, BEWEABH
HELZEMNNELN, ENRE TRk BEIMUER. KEHR. %
BINSMIRE, FRBYRE. MBSEWRNFAR, KBRIESFR
NBEEZNZ -SRI cH, EEURE. BNNEEDG
EELENSEFLRCFINESMIII, EREINREM R0, fE
ZMEHEMRBIRNHE SR ER LR —ERUTBE I NEIR,
AERHS B R BSBINET],










Together (No.12)

2025
P&

18(W) x 10(L) x 9(H) cm

fgERII (Together) N"RE"X—HERMNRE, HERKRTZAREEKR
HRERR—REIRTE. EX—CIEH, BE=mFAAREE=sa0TIREE, MERKEIEN
— MRS BEEHNEMR, FERRES. ARZES KRR ZERRR. T
2018FAERBHIEEE, NIAFTHNELZEMTREFTE R, USHF T
RERERNTIERAER 7 X—ER. BEERNGELZENAEMREIEGY
ERWBEHNAS TR, ERERBBESHITRERZARUREIFNFEPN
NAEENRRET 7 MESTERNERRIIRER,

(Together) RII—HBRPA@EMWHINNREELR, EARKRXIMMRE—, 5
—ERERALFER, ZAFKWE RS BRIEERRNANRGHW RIS,
BT Z BRI R I S BRI S,

RRBEEEmNZRIFRITM . WES+ 2 Fm (2025) , EXMHEmit
THEREH, E5XMSREsrasEENE, REEENESEXNFREBVIAIE
B S, SNBHR—DHANERNANEEN, ZrNEE. TIESRARETEHREOE
DRINNRERNES, BASIERIRARZSRIER, £HASHE. RESWERZE
, REB T —Ma R T ENZ PRIK T,
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HEER

2017-2019 ARE SNZARLH-LHGME, 2ERZARER, £H, RE

2013-2017 A&} RS EM, MZEARZE, ML, =RE

IHih sz

2024
2022

A

S5, LBEE, PE
Organhaus 28=S[8], Bk, FE

2019 AsiaArtActivism, {3, Z[EFH

TR
2024
2022

HE
2025

2024

2023
2022

2021

ENEMEFESNEHEFEE, T A, PE

Ak EIN, RINEANE, LERAE, PE
ZA, BF, @xhE, KX, FE

=K, Tofu Space, SFARIR, f1Z&

BRE=ZB: | —i7E—15%, EEL] , bR, FE
FARMZERZR, SNAP ZARGL, £, $E
Re]BINRITTEN, A4 EARIE, A, FE
HTNZ2ARRIRERE, S TN2AZE, R, FE
I5FEEZART, +RER, tR, PE

BT - BK, X#FES5EE, FR=E, X, FE
MM, EREANE, LE, HE

2020 abC ZAXRPREIR, LB, FE
“00000000” F1FHEH, Lofas Livehouse, L/, H1E
I&AYEREE (L1EH), X =ARIE, bR, FE
Situation, Dyson B/, €3, Z[E
DisOrder Live Art, Doodle Bar, 163, =&
2018 The best is yet to come, Raven Row, 163, &K[E

Revolve Performance Art Days Festival, BE =4, IR

R\l TR

2022 REER, E/mMNIE, B8, FE (&R, —R 3-4 X)
& AR FEEFESILZARS LBEEFRBHR<E), B8, FE
TR T ZFEPR, £B, FE (REA)
&Y AR, ThRZAR &I (E, B8, FE ([UE)

2020 fHEAMIARZFZATER, @AZARZEIM, £8, FE (2R)
IR REZI) TR, B8, FE (&REEA)

2019 “Scene 10 - the celebration and GAMES” Susan Cianciolo X South
London EfEf (FAR )
Shame Collective, 0%, FE (&KiEAZ—)

2016 T {EZ=BNIE @Craig Green, ¥E / ZBINBE TEEENE (£H)



B YY?

ZARRTI993FEET R, FE, WHLERETMIR. RERE. KIEHERIS
o). WRABUEAS, URAZRINHEREXPIENEESKERIEARRIE . WAITE
mAELEEM. KE. PRBANER, WARFIETRENZATZ (FZZ, RE) ,
[EEREREZERZAFER (B, RE) F2019F3R G2 HMLM LT FNL,

yy? (b.1993) born and raised in Shandong, China. Her practice focuses on class mobility,
family dilemmas, women's social movements, poetry, and political slogans, as well as nar—
ratives of subjectivity as Chinese women in global patriarchal capitalism. yy?'s work en-—
compasses social practice, installations, textiles and texts. She studied at the University of
Leeds (Leeds, UK) as an undergraduate and subsequently at the Royal College of Art
(London, UK), where she received her MA in Public Sphere in 2019.
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HEBTR

2017-2019 ARE SHNZAREBE-LHKINE, ERZAER,

2013-2017 =&} xS EH, MZAKRZE, ¥k, RE

IHihe2h

2024 Sip, LBEE, vE

2022 Organhaus 22%[8), EX, HE

2019 AsiaArtActivism, 1€, =[EF
FEAEMERESNEE AT, [, FE

TAIE

2025 XPMERHSEMWEBIE, #EERE, L8, FE
2026 MANE, AFZER, REERE, £8, FE
2024 MREIR, ZIMEANE, EBRAL, FE

2022 XA, BF, s@&=E, &KX, FE

AR
2025 =gk, Tofu Space, SIAKBIE, BZE

2025 BE=B: | —Z3E%—32%, E98 1], bR, PE

2024 FRAIIZEELIZR, SNAP ZARHL, L, HE
2023 AP BINHITED, A4 EARIE, RUER, E
2022 I FZARIRE, S N2AZE, 6K, FE
2022 WBFEEZAT, t=ER, bR, RE
2022 EH - K, XFS5EE, ®R=TE, X, FE
2021 tHZRMty, FWEANE, LB, FE
2020 ImBY=REE (LIELR), X =EAIE, bR, FE
Situation, Dyson B, £, =EH
DisOrder Live Art, Doodle Bar, 1£3%, =[EF
2018 The best is yet to come, Raven Row, £, Z[E

Revolve Performance Art Days Festival, BE =41, InH



BER YYy?

e (b.1993) , BEAMKTWR, FE. WHLERETHIAD. XERE
 REtmEE). wRABEOS, URAEZIRRING BZARE X PEA LSRR
FURNE, WHFRREHLEXEK. KE. HREMXE, AT REFZL
RFE (FZZ, RE) , BEEREERZAZER (R, RE) F2019FRKFAH
JUFAR AL

yy? (0.1993) born and raised in Shandong, China. Her practice focuses on class mobili—
ty, family dilemmas, women's social movements, poetry, and political slogans, as well
as narratives of subjectivity as Chinese women in global patriarchal capitalism. yy?'s
work encompasses social practice, installations, textiles and texts. She studied at the
University of Leeds (Leeds, UK) as an undergraduate and subsequently at the Royal
College of Art (London, UK), where she received her MA in Public Sphere in 2019.



ARCH GALLERY

CONTACT

Email info@arch—gallery.com
Wechat 156 1610 6417
WhatsApp +66 96 783 2134

Gallery's Regional Presence

38 Shanghai | Suhe Haus Room 201

£ 2 Bangkok | River City Room 248
1) Changsha |K/O\X 11233 BllE — #5544

Website www.arch—gallery.com




