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Shi Yiran:
Emo-geography

Article/
Liang Qing

Since the beginning of the Mirage series, Shi Yiran's works have displayed a
distinct personal language increasingly. In her paintings, a sense of “road
movies” flashes from time to time, a feeling of loneliness and romance of “on
the road” with these fragments which implicated together, are outlining an
intertwined emo-geography.

Watching her series from Dolphin Hotel, Peacock Town, All Recruits to Mirage,
the audience will find that almost all of these are the artist's changing experi-
ences in various fields, as well as emotional growth in relation to it. The area
she understands is not an abstract resemblance, nor limited to a landscape
with a purely spatial dimension, but a complex landscape that can be
perceived as deepened and layered in time. The landscapes constructed by
the interweaving of natural sceneries and humanistic elements bring her a
contrasting visual density and sense of colour. The implicit information is
released through her emotions.

These emotions come from the immediate feelings while traveling and the
elusive experience of those places. The frequent and lengthy travels to exotic
places made Shi Yiran withdraw from the familiar continuity of real life. Leav-
ing and wandering allowed her to temporarily leave the pre-existing struc-
ture that preset by culture and experience, thus opening up the exploration
of the exotic space in her heart. Her paintings are no longer static “sceneries
in the frame’, but unfold into multiple dimensions of movements and stillness,
truth and illusions at the same time — the objectivity in our life, the “mimic
environment” shaped by the media, the existence of “subjective reality" in
consciousness.. It is through her visual translation and piecing-and-separat-
ing with montage techniques that Shi Yiran reassembles these complex and
layered realities. She activates imagination in the ambiguity between figura-
tion and abstraction, and various indescribable feelings are closer to reality
than blindly realistic depictions.

Leaving represents a place where its connection to us ceases to exist, and
the resulting stream of real-time, wonderful, complete memories will
unknowingly vanish. However, fleeting reality always resides intangible
things, through which we could identify and call out the past. Shi Yiran's
works are like coordinates or monuments of spiritual travel, allowing us to
reminisce about the journeys that we could walk freely. The freedom of roam-
ing and traveling in the past has gradually drifted away. Compared with the
various closed barriers in the “post-epidemic” era, the environments flowing
in her paintings have become a psychological extension of the past, exuding
a beautiful and warm sadness. At the same time soothing. The things that we
gazed at before, will be bringing back to us again, with our sights and every
plenitude picture. Standing in front of Shi Yiran's works, we may also have a
flashback unconsciously:that place is like a dream, but it is also close to us.
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Marthy and Elliot
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Morning Glory
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Staghorn Cafe
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Hannah Benassi:
Somewhere,
somewher

Article/
Hu Yihang

Hannah Benassi's paintings are journeys running away. These journeys are
condensed in abstract slices of her work that mirror each other through
overlapping, weaving a random structural aesthetic.

The artist was inspired by the interaction between nature and human-made
objects observed during her travels - the morphological changes in the
surface of the wall caused by the passage of time. After decades or even
hundreds of years, these man-made objects are alternately worn by wind,
rain and sun, and the surface becomes fragile and turns up or falls off - a
rhythmic layer is constructed. "Art must be natural in order to move people.”
(Starting from feeling, Chen Jiaying) Hannah captures the structure of nature
and architectural details in the spirit of naturalism, and relives her travel
memories on soft materials according to its reflection.

Hannah's work has a resort-like clarity that doesn't float or sink. Although
acrylic is Hannah's primary painting material, printed collages, clay, cloth
and rice paper also shape the work's overall aesthetic—a delicate balance
between transparency and heaviness.

In Hannah's paintings, the historical traces shaped by natural and human-made
landscapes are subtly preserved by her brushwork. Based on an intuitive
layered construction of materials, her work archives the emotion that
belongs to a certain location through an abstract combination of subtle turns
of colour, scratched surfaces and patchwork.

History is not form, but only content. (Estetica |-Teoria, Benedetto Croce)
Human life cannot be as long as the objects Hannah depicted, but one can
feel the time condensed on objects. Hannah records memories of distant
locations, memories that do not belong to an individual, but to certain loca-
tions. Nonetheless we don't experience it in person, the record is sometimes
more journey-worthy than the experience.
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Hannah Benassi
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IEBAFRAZ /Recent Awards

2019 | THE FARQUHAR REID TRUST PRIZE
2019 | SAATCHI ARTS RISING STAR

I HARE % /Recent Exhibitions

2022 | 'BEYOND BOUNDARIES' TATHA Gallery, Newport-On-Tay, Fife

2021 | ABSTRACT ZEITGEIST, Group Show, The Rafiki Gallery, The Biscuit Factory, Leith, Edinburgh
2021 | MARS BLUEBERRIES, PADA Studios, Barreiro, Portugal

2021| ‘Group Show, SHRINE Gallery, Digital Exhibition, New York

2020 | 'New Becoming Normal, Curated by Mhairi Mcphail, Garden Gallery Exhibition, Edinburgh
2020 | 'ON THE TABLE;, Curated by Julie-Ann Simpson, Online Exhibition.

2020 | 'Free from restrictions, Tatha Gallery, Dundee.

2020 | 'Zebra Girl' - 5 paintings used for the set of a Scottish independent movie 2020

2019 | 'History in the making - Reflection on 2019"- The Christmas Auction, Menier Gallery, London

I3h/Residency

2021 | PADA STUDIOS, BARREIRO, PORTUGAL
2021 | DUPLEX | AIR, LISBON, PORTUGAL

Uk /Collection

SAATCHI ART
ART|FORM Consultancy
SINGULART Gallery
ARCH Gallery
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Freedom of the Fall

2021

Mixed media on stretched canvas with aluminium support bars

130x180x 3.5 cm
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Felds of Encounters
2021

Mixed media on stretched canvas

43x60x25cm
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Summer Sands
2021

Acrylic, clay, oil bar and calico on board

43x60x25cm
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Untitled
2019

Mixed media on stretched canvas

43x60x25cm
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